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Room 3: “Kozo Uchida, Hitoshi Kurivama and COBRA - The imaginary HOTEL magical”
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May 2,(Fri.)- June 1,(Sun.) 2008
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Room 5:"Chiezo Taro ~ Posthuman artist”
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rather than an artist. He got aware of the limitations
Daddy O, and illustrates how he winds up in a room
at the "HOTEL magical” in the year 21XX. In the
obscurity of his hotel room, there happens to be some

of anthropocentric thinking quite early, and the
works he comes up with are all grotesque pieces
of art that seem to be ridiculing the value concepts

art on display. That exhibition is based on a history of inwardness. That grotesqueness tells us through

in which artists-slowly turned the world into a-better suddenly appearing notions of violence about the

place to!live (which would be marvelous if it were presence of something huge and horrendous beyond

true...), and may provide hints at how thay did human scale, and it is the existence of that menace

that, Uchida revives doors old like ancient

that serves as the best proof of the invalidity of

memories by turning them intoe brand new anthropocentric thinking. What better description

artworks, and arranging them in an than “posthuman artist” for him then?

installation. Kuriyama builds huge,

three-dimensional objects out of

countless fluorescent lamps, and

COBRA show a combination

of mysterious sculptures and

videos.

Taro, and old friend of

mine, is in my view some

kind of mad scientist
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Schnabel's own massive, burly physique somehow
looks to me just like the diving suit that appeared
in one of his recent movies. The diving suit, as
Schnabel explains in the movie, symbolizes disability,
and Schnabel is perhaps as clumsy and disabled
a person as that diving suit. The “Post-modernized

world (= in which avant-gardist are dis-privileged)”
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seems in fact to be quite an C 7 untitled

uncomfortable place for him

to work in, and that exactly

could be the reason why he

draws and draws as if running
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wild. Therefore, Schnabel will

always be an idol sort of artist for

yaintings,; it
oretty sad period to go through. But then

of painters lucki
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Room 4: “Julian Schnabel — Poem of a clumsy diver”
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June 7,(Sat.)- July 27,(Sun.) 2008
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Room 6: “Fumiaki Akahane & Toshiyuki Konishi — new new painting”

—H5 A RALEKKRDEFE

2008%F9H27H[xI—11H16H[g]

September 27,(Sat.)-November 16,{Sun.) 2008




