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In November 2006, Tokyo Waonder Site (TWS)

established residency facilities in Aoyama

with the aim of facilitating work by artists-
in-residence. Activities of Tokyo's newest
art platform have, as of this year, expanded
further to encempass three locations: Hongo,
Shibuya and Aoyama. The culmination of
work produced by artists resident at TWS

Aoyama between spring and summer this

year is presented at this exhibition at TWS
Shibuya. The artists: a young American artist,
Marina Kappos, who was resident on the
Cultural Resideney Frogram; the Korean art
group, JNP Production, resident through the
Emeraing Artist Support Residency Program.

We welcome the opportunity to introduce work

produced by these extremely talented young

artists representing the contemporary art

scenes of North America, Asia.
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Marina Kappos has produced landscape work and
research in New York, Los Angeles and London and
other locations where her work has been exhibited. Her
body of work incorporates the cultural backdrop and
expressions of the urban city, with its daily changes,
projected onto the self. A resident of the Cultural
residency program between May and September,
Kappos says that her impression of Tokyo's expression
of itself as a city is one of "verticality,” a city that is
a forest of buildings overflowing with a plethora of
information from popular culture such as manga, anime
and electronic goods. The installation created by Kappos

for this exhibition captures aspects of Tokyo on vertical
canvases from her own personalized perspective, while
at the same time placing the appearance of her own
existence within these images. This space generated
by Kappos, through the association of various separate
captured images including images of acts that rein
in so-called characteristic Japanese emotions like
humbleness and modesty and of the impact of the sea
and water on everyday life and culture, is capable of
giving the viewer novel and original glimpses of Tokyo.
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JNP production, inaugurated in 2006, is an artistic
production group flexibly working together for different
occaslons. JNP is comprised of three artists, Jo Seub,
Noh Jae-Oon, and Park Chan-Kyong, all based in
Seoul, Korea. JNP aims to give critique on the Post-
modern culture, which is often considered as "artificial
and superficial, ironical and whimsical, nomadic and
shapeless, and neglectful on social importance”.

TWS in Tokyo, BizArt Art Center in Shanghai and Insa

Art Space in Seoul started to attract attention as hubs for
new art activities in Asia around the time of the opening
of the 6th Gwangju Biennale 2006, Through these
hubs, a new creative network has been established
where artists can carry out their work while resident in
one of these three cities. JNP Production, themselves,
participated in this project and in the process produced
the work /t's Clear, which was exhibited to great acclaim
at the Gwangju Biennale. In order to expand this project
further, JNP Production were invited to be creators-in-
residence at TWS Aoyama under the Emerging Artist
Support Residency Program for three months, between
June and September. In this exhibition they will show
a further development on their work /t's Clear, a work
entitled /t's Clear and Extra.
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2007 Activating Korea: Tides of Collective Action,
Govett-Brewster Art Gailery, New Plymouth, New
Zealand

2006 The 6th Gwangju Biennale 2006, Gwangju Biennale
Exhibition Hall, Gwangju, South Korea

>

TS shibuya

b=%a—=02F-%4 b

Tokyo Wonder Site Shibuya

iW1-19-8

v 1600041

L= shibuya )

HKMV &




