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TOKYO WONDER SITE.EMERGING ARTISTS ON MEZZANINE
KENGO KITO + KOUICHI TABATA

How to catch the fly?
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How to catch the fly?

The polar opposite of monumental and spectacular
constructions, the architecture of the 1990s that
followed the eclecticism of the postmodern era
was pursuing non-linear, somewhat weakish
structures. The ideal at the time was a generative
system in which coming into being, disappearing,
and coming up again would be a continuous
cycle, as symbolized by Plato's chora. In other
words, architects were attempting to reconstruct
the framework of the actual environment that
surrounds us. In history, the geometry innate in
living matter had|been explored frequently, but this
time the hunt was after something else: a different,
delicate kind of life support and creation system.
The pursuit of such a system then made dramatic
progress thanks to the advent of computers, but
at some point a shift took place toward a merely
formalistic interest while employing the latest
computer graphics technology.

Kengo Kito and Kouichi Tabata seem to have
found in their works very simple answers to such
fundamental issues, even without employing
complicated calculations and procedures. The
spaces Kito sets up are supported by fragile
structures, and in a way exude an archaically
serene, almost nostalgic air. It's not only the cheap-
looking gadgetry and materials Kito utilizes,

but the sight of his proposed constructions as

a whole that generates this feeling. Even when
standing right in front of one of Kouichi Tabata's
constructions and trying to grasp its character,
on the other hand, this usually turns out to be an
attempt to scoop up something too slippery to
catch. As impossible it is to claw hold of, as difficult
it is to build by laying bricks. The only way to get

old of it is to carefully capture its atmosphere.
This effect is certainly not unlike that of writing as

an act to create an entity that captures blank space.

Yusaku Imamura
‘'onder Site
Counsclor on Special Issues to the Governor,

Tokyo Metropolitan Government
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“quasar” Gallery Koyanagi, Tokyo
“cosmic dust” Kenji Taki Gallery, Tokyo

@ Selected Group Exhibitions

2006 "VOCA 2006 - The Vision of Contemporary Art” i
Ueno Royal Museum, Tokyo
SE{EE "Food and Contemporary Art part 2” BankART 1929 &
Yokohama, Kanagawa
1977 ZEELAEEN “Kengo Kito + Robert Platt” Gallery Koyanagl, Tokyo =
2001 EHEZMAARERAB DR FH 2005 “very very human" Toyota Municipal Museum of
2003  REHILEMASERAR LT R SETHORE 127 Art, Aichi
2004 " On Flowenng Images, Contemporary Japanese
® ThERE Photography” Tokyo Metropolitan Museum of
2004  TrUsE FeTU—_ BFH Photography, Tokyo
[quasar] F+3U—/\, R 2002 “GARDEN" Gallery SUZUKI, Kyoto {Curated by Yuko
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Kengo Kito

1977 Bornin Aichi, Japan

2001 Graduated from Nagoya University of Fine Arts and
Music {painting}

2003 Completed Postgraduate Studies, Kyoto City

University of Arts (painting)

@ Selected Solo Exhibitions
2004  Kenji Taki Gallery, Aichi
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1989-2001 Established artist run space dot as one of the
members
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@ Public Collection

Kouichi Tabata

Toyota Munictpal Museum of Art, Aichi 1878 Bornin Tochigl, Japan
The Vangi Sculpture Garden Museum, Shizuoka 2004  Graduated from Tokyo National University of Fine
Arts and Music {Inter Media Art)
2006 Completed Postgraduate Studies, Tokyo National
University of Fine Arts and Music (Ol Painting)
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@ Group exhibition
1979 fHEARIMNEEN 2006 “Trial Balloons”, Museo de Arte Contemporaneo de
2004 TREMASLHENRAHN = Castilay Ledn, Spain
2006 WREMTASEASPR HER 15T 2005 Group Show, Gallery Koyanagl, Tokyo
"J'en réve”, The Fondation Cartier pour ['art
@/ —TE contemporain, Paris
2006 [Tral Balloons] Museo de Arte Contemporéneo de 2002 “"GARDEN" Gallery SUZUKI, Kyoto {Curated by Yuko
Castilla y Ledn, ZA> Hasegawa)
2005 ZN—=TR. FeIU—i\g HE
[Jen réve] D TATEAEMRUE, /Y @ Public Collection
2002 [GARDEN]F+2U— SUZUKL.Z= 0 ( (8 =8/1146F ) Hara Museum of Contemporary Art, Tokyo
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