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Room 7: “Enokura & Matsubara — Alternative (Post) Modern 1"
Room 8: “Amano, Kuribara & Morimoto - Alternative (Post) Modern 2"
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Room 7: Jun. 6 (Sat.)- Jul. 26 (Sun.), 2009 / Room 8: Oct. 31(Sat.)- Dec. 20 {(Sun.), 2009

Tokyo Wonder Site Hongo
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Time: 11:00-19:00 (Admission until 18:30) / Closed: Mondays{Open Monday and closed Tuesday if Monday is a national holiday} *June 29-July 3,
November 23-November 27 / Admission: Free / Organize: Tokyo Metropolitan Foundation for History and Culture, Tokyo Wonder Site / Cooperation:

Satoshi Okada (Representative, Art Acephale)

Tokyo Wonder Site Hongo is to host an exciting new exhibition
in the O collection - magical museum tour Room 7 and Room 8.
This latest show, the continuation of a series launched last
year, is like the others composed of works from the collection
of Mr. Satoshi Okada. Our aim is to provide a permanent
venue for works by emerging Japanese contemporary artists
similar to the permanent exhibitions in an art museum. In
conjunction with.the series, programs such as TWS-Emerging
involving students and young artists in their 20s and 30s,

are being run to help forge ties between artists and among
the arts community. Four shows were exhibited last year to
considerable acclaim: Room 3”Kozo Uchida, Hitoshi Kuriyama
and COBRA - The imaginary HOTEL magical,” Room 4:
“Jufian'Schnabel — Poem of a clumsy diver,” Room 5: “Chiezo

Taro ~ Posthumaniartist,” and Room 6:'“Fumiaki Akahane &
Toshiyuki Konishi - new new painting.”

The Okada collection includes numerous leading works by
emerging Japanese artists, but selected from unconventional
perspectives while the artists in question were still unknown.
The collection could also be described as an attempt to
explore the depths of what It means to be human, including
the irratjonality of human nature. In that the works here
reflect and convey the diverse sensibilities emanating from
the megalopolis of Tokyo, they go beyond the confines of a
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Room 7. “Enckura & Matuubara - Altamallve (Poet) Modern 17
Room 8; “Amano, Kuribara & Morimoto - Alternative (Poat) Modein 2"
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The society that we are part
of today is overflowing with all
kinds of expression, whereas
the things that are being
expressed there are supposed
to reflect to a greater or lesser
extent the state of society.
At the same time, this isn’
t simply a one-way affair,
but it functions also in the
oppaosite direction. In other
words, we can surely speak
of a bidirectional
relationship in
which the things expressed by
society itself are being

in the realm we call art,
those with the biggest talent
and potential have the biggest

A\ than just mirroring society, |
| believe they are foreseeing it
beyond space and time, and
p. sometimes even help create or
reform it.
Lk When | saw these artists’ works
N, for the first time, | suddenly
began to dream of “a second
society that mankind could
possibly have created next to the one we live in.”
It’s a society that shares the same history up to
some point in the modern age, but then parted
ways with ours to establish its own, different set
of values. In that society, the hollowing of local
communities, as we are experiencing it today,
does not exist, but there are various medium-
scale communities at work that each individual
can have confidence in. It is a society in which
human beings can live actively and free from
nihilistic ideas, by sharing the same narratives
that function as footholds for each other. | have
come to call it an “alternative (post) modern
society”, referring to the possible existence of
another society in the (post) modern world.
The society in which we are living today is a
society that has lost its bottom, and with it the
subsumptive quality it is originally supposed
to have. It is a society that seems no longer
trustworthy, except perhaps for rather dull
persons. However, we can't simply isolate
ourselves from society (although an increasing
number of people are already doing just
that), so living with a cynical attitude toward
society is about all we can do. While we have
realized that there are no more communities
that provide us with footholds, we are stuck in
a cycle of recursive infinite motion in search
of some sort of “community” that bolsters our

a

projected as well. Especially

! influence with society, and rather

self-acceptance. We live
separated and in a constant
state of autophagia, each of
us on his or her own island
—amicrocosm that can’

t be shared with others.
There is no mutual exchange
between the islands, and
conflict is the only possible
form of communication in
this society. We are living in
incidental times where we are
finding ourselves constantly
forced to look for ways and
means to overcome this situation, while at once
being well aware that it is a hopeless mission.
These artists’ works as agents of this search
through artistic endeavors in particular looked
extremely captivating to me. The things they
had created were all characterized by the same
generosity, warmth and tenderness expressed
in countless concrete details that can only be
summarized as a “human touch”. They formed a
dazzlingly vivid, very real and concrete image of
that alternative (post) modern idea in my - the
observer’s — mind, that sent me daydreaming

of the actual possibility to establish such kind
of society. Now would it be too shortsighted
and optimistic to find the possibility to change
society in the future in these works infectious
enough to create such instant obsessions in the
viewer? The answer, | suppose, will depend on
whether those who witness the creations shown
at this exhibition are able to share the plot of an
alternative (post) modern society.

Satoshi Okada
Representative, Art Acephale
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7 minutes walk from Ochanomizu Station &
Suidobashi Station (JR Sobu Line)

Suidobashi Station (Toei Subway Mita Line)
QOchanomizu Station & Hongo-Sanchome Station
(Tokyo Metro Marunouchi Line}

Hongo-Sanchome Station (Toei Subway Oedo Line)

"There are no parking lot
Visitors are encouraged {0 use pubtic transportation.
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2-4-16 Hongo, Bunkyou-ku, Tokyo 113-0033
TEL: 03-5689-5331 / FAX: 03-5689-7501
E-mail: contact@tokyo-ws.org

URL: http://www.tokyo-ws.org




