IMAGINARY MUSEUM OF THE O-COLLECTION PRESENTS

"SECRET EHANTOM"

—— Photographers in search for the "Secret Phantom" -

Yumiko UTSU / Hitomi KANOH / COBRA / Masaki TODA / Ryohei NOGUCHI
Emiko HAYASHI / Yosuke BANDAI / Eric BUILLROT / Daisuke FUJITA / 20TN!

14th MAY(thu.) — 31th MAY(sun.) 2009 | Tokyo Wonder Site Hongo

Open Hours: 11:00-19:00 (Last Entry 18:30) / Closed: Mondays / Admission: Free / Venue: Tokyo Wonder Site Hongo
Organize: Tokyo Metropolitan Foundation for History and Culture, Tokyo Wonder Site / Cooperate Producer: Satoshi Okada Representative, Art Acephale

Cooperation: G/P gallery, hiromiyoshii, MAGIC ROOM??
Related Event | Live Performance <SHASHINONGAKU> - —

23th MAY(sat.) / 15:00-18:00 / Admission: Free
Performer: 1080° (Taro Nijikama + Makoto Oshiro + Ai Tsuchikawa) / Sibitt (Origami) / CARRE / itoken (d.v.d)

tokyo wonder site

I antemparary Art and
Incernational Cultinal Exchange. Tokyo
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Each photographer presses the shutter of the camera with a unique ppkspective. It'is an attempt to expose the world with the camera,
whether or not the photographer him or herself is aware of it. The process is similar to how painters try to see the 'world' through
their paintings, but it is far more difficult for the photographer, because once the shutter is pressed a piece of reality is inevitably
added within the frame, however he or she calculates to build up the composition. This means that no matter how much effort
photographers can be said to be the most restricted and inconvenient_group of creators. But here's a thought: Is the inconvenience
such a negative factor? e o

Let's think a little bit about the ‘world’. Does the world really e){‘?st' for human beings? Will the world end also when mankind ends? [f
so, then the inconvenience of photographers wilkforever,'be a.negative aspect. But it is clear to us that it is not. The 'world' exists no
matter how human beings are. Here lies the déep and spooky thing that cannot be captured with some perfunctory and
straightforward perspectives -- in other words, a 'Secret Phantom.' This existence itsélf, must be the origin of power for humankinds to
live lively, which surpasses far beyond matters such as good &nd evil, the sacred and the profane, and so on.

The Secret Phantom. It only appears in the accidental Wworkings far beyond the tiny little aims of human consciousness and subject.
Photography can catch the phantom better than any other medium of expression because of its contingency and direction. However,
the more the photographer tries to find and.capture the phantom, it will.simply-run away. On every day of their lives, photographers
are taking a shot at such a paradoxical procedure. The most exciting thing about seeing photography is that you can feel the vibration
that comes forth from such challenges. And when you fihd the phantom in a photograph, you feel jolted for having touched a part of
the 'world.’

Satoshi OKADA  Representative, Art Acephale
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TEL:03-5689-5331 / FAX:03-5689-7501 -
Email: contact@tokyo—ws.org

URL: http://www.tokyo—ws.org / *
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